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records of character and the times ia bold outline and free color. 
Afterward came the religious age, when the artists knew how to 
control their feelings and subdue their imagination to the exi- 
gencies of decoration, being severe and evenly balanced even in 
their figure subjects. In a later period the artists led all nature 
in contribution to embellish and beautify his subject. At last all 
the trammels of convention were cast aside, and we find por- 
trayed all the manifold variety of human nature. Through all 
these periods the great masters found their crowning expression 
in tapestry. In the seventeenth century the development of tapes- 
try reached its culmination. In 1662 the famous establishment 
known as the Gobelins was founded in Paris, and under the 
leadership of Le Brun the manufacturer displayed extraordinary 
activity and adapted such a high standard that it distanced all 
its rivals, and became the source from which all Europe bor- 
rowed its workmen and drew its inspiration. 



LIGNOMUR. 



IGNOMTJR is a comparatively 
new-comer in the list of ma- 
terials for wall decoration, 
and is already a powerful 
competitor of the leading 
rival fabrics used by the 
modern decorators. Its dec- 
orative use has been cleverly 
exhibited in its use by the 
Lignomur Co. in the decora- 
tion of the Cafe" Rlalto in the 
exhibition of ''Venice in 
London," a corner of which is shown in the accompanying 
sketch. The most noted houses, villas and palazzos of the 
''Queen City of the Adriatic" are represented in solidly built 
full sized models decorated with consummate art. The decoration 
of the cafS was applied by Messrs. Campbell & Smith of Lon- 
don, and is extremely effective. The woodwork is painted 
white and enamelled. The ceiling is hung with a very complex, 
semi Celtic pattern of Lignomur (No. 26), and picked out in 
tones of grey and yellowish ivory with some green. The frieze 





is hung with Lignomur (No. 27), in panels escalloped at top and 
bottom, and picked in green and salmon, with red stiles and 
margins. The high windows in the frieze were filled with some 
of Mr. Edward Franiptom's figures in stained glass of a very 
transparent character, having been painted easily with very 
little half-tone and hardly any obstruction. The panels and 
spandrils surrounding the cafe" below the picture moulding 



were covered with pattern No. 12 Lignomur, silvered and lac- 
quered in bronzes, having a very rich and satisfying effect. The 
styles, mouldings, etc., are in reds and terra cotta tones, with a 
large amount of creamy white. The dado is hung with a 
small scale pattern, plain color Lignomur, and is particularly 
effective. 

The decoration of the boxes in the theatre, including the 
royal box, are also carried out by the Lignomur company; The 
royal box, as shown in our illustration, has a ceiling pattern in 
blue and the toned white in which the material is made. This 
has been hung just as it left the works, for the material is 




Royal Bos in Modern Venice, London, Decorated with Lignomur. 

made not only in relief, but in two colors in addition by one 
and the same process. Being made of wood fibre, it has all the 
sheen of a deal plank, and the effect is similiar to satin brocade, 
as the sheen upon the raised portions catches and reflects the 
light. A small frieze was placed above the picture mould, 
below which the pattern No. 139 decorated the sides of the 
box. The pattern is a very fine Venetian leather design, richly 
decorated by hand in golden tones, with leather colored 
background with all the elaborate finish of hand painted 
leather in olive toned bronzes. It is hung with brass nails with 
the natural edges untrimmed like the real old leathers, which 
removes it altogether from the realm of mere paper hanging. 
The draperies of the royal box are in old gold plush and satin 
and the furniture is of ormolu and satin wood, with blue satin 
damask upholstery. The frames of the occasional chairs are 
gilded and burnished and the box is lighted by electricity. The 
carpet is a velvet pile in fawn, gold and indigo blue with soft 
reds and greens. The woodwork is all enamelled white. The 
panels in the screens between the royal and the adjoining boxes 
are filled with Lignomur in admirable patterns in gold color 
and blue undecorated, that is the two colors in which the ma- 
terial is produced. This is a point which highly commands 
Lignomur to the practical decorator. 

As our readers are aware, the sole agents for Lignomur 
for the United States are The American Decorative Company 
of 116 Pearl Street, Boston, Mass., who keep in stock a full 
line of the various patterns produced in this new decorative 
material, and are constantly adding new patterns thereto. The 
following extracts from letters received from decorators who 
have used Lignomur testify to the excellence of this material : 

We have put the Lignomur we bought of you in the two 
offices of a very prominent doctor, and the pressed papers in 
the parlor and back parlor of his home, and it is put on in 
first-class shape, and we shall use his house as an advertisement 
for your goods.— Extract from a Letter of a Prominent Decorative 
House. 

We must say that the result (the application of your pressed 
paper to a handsome drawing room) far exceeds our expectation. 
It hangs like a rich, glowing brocade. — Extract from the Letter 
of another Leading Decorator. 
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